%f—m%iﬁii,ﬁ—ﬁk,@m%ﬁﬁﬁm%
jlﬁﬁ%ﬁ%%ki?%ﬁ%ﬁ?i%ﬁmo@
MNZBECHIERMER, IRKXZEENZESE
MI%, FERNRPFEETMERE. EETM
ERXENERFMA. RN ER, FMNATUR
UMERREMINREL R, ARNEFHEIEN
ERMIRE T —IEAIFENHR.

| 19)deyo

Jijl
=
N
2
=
H
5
=]
g
%
=]
i

S K indd 1 2013-6-25 14:38:10



BN 0 2 (T

e ¢ O 1mm K - FE SRS — MR 5

Alexander McLachlan (1818-1896), called "the Canadian Burns" in his own time, was
born in Johnstone, Scotland.He worked in a cotton factory until he was apprenticed to a tailor
in Glasgow.In 1840 he immigrated to Caledon, Upper Canada (Ontario), to take possession of
the farm of his father, who had died. He sold it the next year and cleared land for three other
farms before moving in 1850 to Erin Township, where he worked as a tailor to support his
family of eleven children; achieving a reputation as a speaker, he also gave lectures for the
Mechanics' Institute.

For his idylls about log houses, "hosses", and oxen in the bush, McLachlan is the poet of
the backwoods pioneers; in his time he was known as "the Burns of Canada" for his celebration
of the democratic spirit of brotherhood and the toil of the common man. He was described as
"the first notable Canadian example of what might be called proletarian verse". McLachlan was
at his best in light lyrics that document the customs of country life. Like Burns, he complements
his high respect for the common man with kindly humour, satirizing skinflints and mistreaters
of oxen. Occasionally, as in "We live in a rickety house", he rises to the ironic pitch of a Blakean
nursery song in condemning the naivety of pious charity workers who fail to recognize the
church's responsibility for the ignorance and crime that exist among the poor. Of his five
volumes of verse-The spirit of love and other poems (Toronto 1846), Poems (Toronto 1856), Lyrics
(Toronto 1858), The emigrant and other poems (Toronto, 1861), and Poems and songs (Toronto
1874)-the 1874 volume is his best collection, while "The Emigrant” is his most ambitious single
poem, an unfinished epic in narrative couplets and songs telling of the Scottish immigrants
who sailed across the ocean to clear land for a home in the backwoods of Upper Canada.
"The Emigrant” was acclaimed to be "a breath of badly needed fresh air in...... mid-Victorian
Canadian literature". McLachlan wrote many poems about Scotland: the song "The halls of
Holyrood" won The British Workman's prize for the best poem about Queen Mary's palace; other
Scottish poems, like the rousing "Curling song", are in dialect.

McLachlan, like Burns, was interested in the delineation of character, but his gift for
characterization was that of the mimic. The probing of character achieved no more depth
than the glimpse at the faith that sustains a long-suffering widow in "Old Hannah". As E.
H. Dewart noted in his introduction to the posthumous collection The poetical works of
Alexander McLachlan (Toronto, 1900), McLachlan "was too often satisfied with putting the
passing thoughts that occupied his mind into easy, homely rimes."

Alexander McLachlan lived humbly but not inconspicuously. Six volumes of poetry were
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published in his lifetime; his work was anthologized, recited in schools, praised by Ralph
Waldo Emerson, Henry David Thoreau, Henry Wadsworth Longfellow, and other Americans,
and revered by an influential group of Canadians including Thomas D'Arcy McGee, George
Brown, and George Monro Grant. McLachlan achieved this surprising fame partly because of
contemporary hunger for a "native bard" and partly because of his strong lyric expression of
pioneer attitudes.
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Margaret Atwood was born on November 18, 1939.
She is a Canadian poet, novelist, literary critic, essayist,
and environmental activist. While she may be best known
for her work as a novelist, she is also a poet, having
published 15 books of poetry to date. Many of her poems
have been inspired by myths and fairy tales, which have
been interests of hers from an early age. She is among
the most-honoured authors of fiction in recent history;
she is a winner of the Arthur C. Clarke Award and Prince
of Asturias Award for Literature, has been shortlisted for
the Booker Prize five times, winning once, and has been
a finalist for the Governor General's Award seven times,
winning twice.

Atwood began writing at age six and realized she
wanted to write professionally when she was 16.1n 1957,
she began studying at Victoria College in the University
of Toronto. She graduated in 1961 with a Bachelor of
Arts in English (honours) and minors in philosophy and
French. In late 1961, after winning the E.J. Pratt Medal for
her privately printed book of poems, Double Persephone,
she began graduate studies at Harvard's Radcliffe College
with a Woodrow Wilson fellowship. She obtained a
master's degree (MA) from Radcliffe in 1962 and pursued
further graduate studies at Harvard University for 2
years, but never finished because she never completed a
dissertation on "The English Metaphysical Romance". She
has taught at the University of British Columbia (1965),
Sir George Williams University in Montreal (1967-68), the
University of Alberta (1969-70), York University in Toronto
(1971-72), the University of Alabama in Tuscaloosa
(1985), where she was visiting M.F.A. Chair, and New York

University, where she was Berg Professor of English.
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Atwood's contributions to the theorizing of
Canadian identity have garnered attention both in
Canada and internationally. Her principal work of literary
criticism, Survival: A Thematic Guide to Canadian Literature,
is considered outdated in Canada but remains the
standard introduction to Canadian literature in Canadian
Studies programs internationally. In Survival, Atwood
postulates that Canadian literature, and by extension
Canadian identity, is characterized by the symbol of
survival. This symbol is expressed in the omnipresent
use of "victim positions" in Canadian literature. These
positions represent a scale of self-consciousness and
self-actualization for the victim in the "victor/victim"
relationship. The "victor" in these scenarios may be other
humans, nature, the wilderness or other external and
internal factors which oppress the victim.
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Susanna Moodie (1803-1885), a Canadian poet, novelist, and essayist, is chiefly
remembered for her classic account of the lives of early settlers in what is now the province
of Ontario. The name Susanna Moodie has become synonymous with pioneering life in early
Canada.

Susanna was born on December 6, 1803 in Bungay, Suffold, England, the last of six
sisters, including Catherine Parr-Traill. Like her other sisters, she began to write at an early
age. Susanna wrote her first children's book in 1822, and published at least seven children's
stories while in England, as well as contributing poems, short stories and articles to various
collections and journals. She was also introduced to the injustices of slavery by fellow
poet Thomas Pringle, and produced pamphlets describing the lives and sufferings of two
Caribbean female salves. Active in the Anti-Slavery Society, Moodie abandoned her strong
Anglican roots to attend a Nonconformist Chapel of Congregationalists. Though her family
was unhappy with this choice, Moodie's religious experiences often became the subjects of
her poetry and prose. In 1830, Susanna met Lt. John Wedderburn Dunbar Moodie, an officer
on half-pay and a minor writer. They married in 1831, and after their first child was born, they
decided to emigrate to Canada in 1832, with hopes of a better life and more stable income
as reported by many early settlers. There they settled in Upper Canada (Ontario) on a half-
cleared farm. But bad investments lead them to sell the farm and move into the "bush", where
they stayed until her husband became sheriff of the newly formed county of Hastings. They
were neither happy nor successful in either location because they were not prepared for the
experiences they faced that were so different from life in England.

During this time, in order to make ends meet, Susanna began publishing in local
journals and ladies' magazines. She published sketches of Canadian and English life as well as
serialized novels from 1838 to 1851. Her greatest success was Roughing it in the Bush; or, Life
in Canada, published in two volumes in 1852, which came of a suggestion by her editor that
she write an "emigrant's guide" for British people looking to move to Canada. With honesty,
humor and sometimes bitterness, Susanna described her new life in Canada, and her difficulty
of adapting to a new country, rather than the advantages to be had in the colony. She claimed
that her intention was not to discourage immigrants but to prepare people like herself, raised
in relative wealth and with no prior experience as farmers, for what life in Canada would be
like. It was with the essentially non-fiction Roughing it in the Bush and Life in the Clearings
versus the Bush (1853) that attracted the most critical attention. Though Moodie has been

S K indd 6 2013-6-25 14:38:21 ’/



BN 0 2 (T

viewed at times as anti-Canadian, her depictions of the emigrant experience are generally
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Charles Sangster (July 16,1822 - December 9, 1893),
a Canadian poet, was born in Ontario. At first an imitator
of Byron, he became, with the publication of Hesperus and
Other Poems and Lyrics (1860), the first notable Canadian
poet to make use of native themes and settings.

Sangster had humble beginnings and an
unremarkable, unfortunate life. Throughout his life he
was just as concerned with making ends meet practically
as with making words meet poetically. He was the son of
a joiner in the British Navy, and the grandson of a United
Empire Loyalist, a Scotch soldier who had fought in the
American Revolution. Sangster was but two years old
when his father died. His twin sister died in infancy, and
when he was but fifteen years of age, he retired from
school to assist his mother in providing for the family. As
a result, his formal education was rudimentary.

Sangster first gained national attention as a poet
in 1850, when his poetry began appearing in Canada's
Literary Garland magazine. Soon he was publishing in
other magazines, such as Anglo-American Magazine, as
well. Sangster published his first book of poetry, The St
Lawrence and the Saguenay, and Other Poems, in 1856.
The book was widely praised by reviewers and readers.
Susanna Moodie wrote to Sangster; "If a native of Canada,
[one]l may well be proud of her bard, who has sung in
such lofty strains the natural beauties of his native land..."
The National Magazine of London echoed the same
sentiment: "Well may the Canadians be proud of such
contributions to their infant literature....In some sort, and
according to his degree, Mr. Sangster may be regarded as
the Wordsworth of Canada." In 1860 Sangster published
another book named Hesperus, and Other Poems and
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Lyrics. His reputation, for a long time, rested primarily on

these two books, the work of his youth and vitality, each He REMFMIFAMER A
book appearing in a year when he married (in 1856 to 7, WRNEXEMMERR
Mary Kilborn, who died eighteen months later; and in ¥, FETERMNEFAIM

1860 to Henrietta Charlotte Mary Meagher, a seventeen- ERNAEZ. WERNEE:
year-old who was to bear him four children). The BRANESINEINE, INNE
coincidence of marriage and publication in Sangster's life R, MREREHK. RATFEXS
seems to fit with his predilection for sonnets, lyrics, and MERXERANNEMEBER S
other love poems. BERMERBEBIFABRIEFN

Sangster is the first poet to make appreciative FTEMHY, LELHEER
use of Canadian subjects in his works. The Canadian “BRIFRIRTEBABIFAN o

Encyclopedia says that "Sangster's poetry distinguishes
him as a lover and keen observer of the natural world.
He displays overwhelming passion in some poems and

equally extreme melancholy in others. Whatever his

mood he is consistently and intensely sericus and deeply
religious." The Dictionary of Canadian Biography calls him
"the best of the pre-confederation poets".
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Charles G. D. Roberts (1860-1943), known as the Father of Canadian Poetry, was born
in Douglas, New Brunswick, on January 10th, 1860 and was raised in Westcock, near the
Tantramar marshes, whose beautiful landscape was to dominate and inspire his work for a
lifetime. Between the ages of 8 months and 14 years, he was homeschooled mostly by his
father, who was proficient in Greek, Latin and French. He published his first writing, three
articles in The Colonial Farmer, at 12 years of age. Roberts attended Fredericton Collegiate
School from 1874 to 1876, and then the University of New Brunswick (UNB), earning his B.A.
in 1879 and M.A.in 1881. At the age of 20, he published his first book of poems, Orion, and
Other Poems (1880), and contemporary critics hailed Orion as the beginning of a new epoch
in Canadian letters.

In 1897, Roberts moved to New York where financial pressures forced him to turn to
prose writing, which commanded a larger audience and better fees. His most successful prose
genre was the animal story, in which he drew upon his early experience in the wilds of the
Maritimes. Along with Ernest Thompson Seton, Roberts is credited with inventing the modern
animal story. The Canadian Encyclopedia says that "Roberts is remembered for creating in the
animal story, along with Ernest Thompson Seton, the one native Canadian art form." Roberts
published over a dozen such stories between Earth’s Enigmas (1896) and Eyes of the Wilderness
(1933).1n 1907, he moved to Europe, where he continued to write.Roberts returned to Canada
in 1925 and settled in Toronto where he began writing poetry again, producing The Vagrant of
Time (1927) and The Iceberg and Other Poems (1934). He was a popular figure at this time, and
lectured throughout Canada. As an active member of the Royal Society of Canada, Roberts
was awarded the Lorne Pierce Medal for distinguished service to Canadian literature in 1926,
and was knighted in 1935.Roberts continued to lecture and write until 1943 when he died at
the age of 83.

Roberts is remembered as a prolific and versatile writer whose early poetry inspired a
generation of writers and laid the foundation for future achievements in Canadian verse. He
became a prominent member of the so-called "Confederation Poets". At his death he was
regarded as Canada's leading man of letters. The deepest thing in his poetic passion and
experience is his poetry of nature description. Its basis is, in general, a pure aestheticism. His
poetic descriptions are vividly real, and exquisite in beauty of expression, whilst his animal
stories in felicitous literary English, in accuracy of particulars, in intensity of dramatic interest,

are beyond criticism.
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